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APPENDIX I – LABERINTO, EDITION 1607 AND 1610 
  
Left Andrea Ghisi: Laberinto, 1607. The British Library, London. Reproduction: 
author 
Right Andrea Ghisi, Laberinto, 1610. Reproduction: Bavarian State Library 
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APPENDIX II – LABERINTO, EDITIONS 1616 
 
Andrea Ghisi: Frontispiece, Laberinto, 1616. The British Library, London. Reproduction: 
author  
 
Andrea Ghisi: Laberinto, 1616. The British Library, London. Reproduction: author 
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2 Famiglio 12 Urania 22 Logica 32 Cronico   42 Mercurio     52 Kairo 
3 Ategiano 13 Chiromantia 23 Retorica 33 Industria   43 Venere     53 Galia 
4 Mercante 14 Erato 24 Geometria 34 Temperancia 44 Sol      54 Nave 
6 Zintilomo 15 Polimnia 25 Matematica 35 Prudencia   45Marte     55 Elefante 
6 Cavalier 16 Talia 26 Musica 36 Forteza   46 Iupiter      56 Hidra 
7 Dose  17 Melpomene 27 Poesia 37 Iusticia   47 Saturno     57 Dio d‘Amor 
8 Re  18 Euterpe 28 Filosofia 38 Carita   48 Otava Spera   58 Baco 
9 Imperator 19 Clo  29 Astrologia 39 Speranza   49 Primo Mobile 59Adamo Eva 
10 Papa 20 Apollo 30 Theologia 40 Fede   50 Quatro Orbi    60Zane in banco 
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Left – Andrea Ghisi: Laberinto, 1616. Bibliotheca Nazionale Marciana, Venice. 
Reproduction: author 
Right - Andrea Ghisi: Laberinto, 1616. The British Museum, London. Reproduction: author 
(1, 3, 4, 18, 23, 25, 33, 35, 36, 37, 43, 50, 51, 52, 55, 60), The British Museum (2, 5, 6, 7, 8, 9, 
10, 11, 12, 13, 14, 15, 16, 17, 19, 20, 21, 22, 24, 26, 27, 28, 29, 30, 31, 32, 34, 38, 39, 40, 41, 
42, 44, 45, 46, 47, 48, 49, 53, 54, 56, 57, 58, 59), http://www.britishmuseum.org/research/ 
collection_online/collection_object_details/collection_image_gallery.aspx?assetId=88752500
1&objectId=3309729&partId=1#more-views, accessed on September 30th, 2014 
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APPENDIX III – PASSATEMPO, 1620 
 
 Frontispiece    fol. 3, v    fol. 24, r 
  
  fol. 3, r      fol. 4, v 
All images - Andrea Ghisi, Passatempo, 1620. The British Library, London. Reproduction: 
author 
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